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Martha Argerich :Thank you!

Interviewer : Great performance! We were, everyone was mesmerized at your performance,
Gaspard at Night (Gaspard de la nuitde).42 years ago, and you played that same song, same piece
in Berlin.

Martha Argerich: I think I played the piece 40 years ago here, not in Beppu, but I think in Japan.
Interviewer :I think in Berlin.

Martha Argerich: Berlin, maybe. I used to play this piece, but very long time ago. I don’ t play this
for forty years. It was the first time after 40 years.

Interviewer :40 years!

Martha Argerich: I was very nervous. Because I don’ t really have time to prepare and calm myself
[ have other things to do. I don’ t play only that piece. So it’ s difficult to focus on one piece. But
[ tried hard. I played with my daughter, Annie Dutoit, for the first time, which was interesting to
me. This was the first time I did with a poem. (7:53)
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Martha Argerich: With different kind of lights, it was my first time with my daughter. It was the
first time to play the piano with poems.

Interviewer: What a success! It was, for her to wear the mask! The poem and the piano by you
went very well together. What a success!

Martha Argerich: Thank you! We have to do it again.

The night before the performance, I was so nervous, asking to myself “Do you think I can do it?
I can do it?”

Interviewer: How did you conquer the stage fright?

Martha Argerich: It’ s not conquer, but getting know the ropes. When you are nervous, you don’ t
know what is going to happen.

Like life, nature, you don’ t know what is going to happen. More or less, you can prepare something,

but, there’ s something you can’t. (~10 :23)

Stock interview from 1999.Interviewed by a renowned TV anchorman Chikushi Tetsuya.

Chikushi Tetsuya: Before you start performance, do you get nervous?

Martha Argerich: Not always, but sometime.

Chikushi Tetsuya : People might wonder that such a great artist like you with long career, still in
some kind of tension, nervous- *

Martha Argerich: OH! Thanks God,! Otherwise, it’ s better not to play anymore. It is no artificial,

people can’t do it on purpose. But it happens really.
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Interview (2016)

Interviewer: You must have practiced so much.

Martha Argerich: I practice! Then, you don’ t know if it is going to be could be good idea to practice
too much. It’ s complicated. But it’ s OK. It’ s possible.

Interview (1999)

Martha Argerich: I don’ t like to be prepared too much for everything. I like surprise a little bit.
Tetsuya Chikushi: So you don’ t like this interview prepared too much.

Martha Argerich: This is not prepared so much. It’ s O.K.

Interview (2016)

Martha Argerich : There were more people in this festival, many more, more student also, student
orchestra, a lot of Asian people because of this university thing, Koreans, Chinese, Indian, Asian
people played together. The thing was Europeans and Asians have something like this.. That was

the origin of this Festival, [ think.
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Interview (2016)

Martha Argerich: People famous, and not famous played together, you see, this is what was
interesting 1 found.

Interviewer: Are you proud of the festival?

Martha Argerich : I’ m very happy about that.

Interviewer: Let’ s talk about Ms.Kyoko Ito. Martha Argerich : Yes. She is the very person, who
keeps the things going. Without her, the festival wouldn’ t exist.

Interviewer: Is she a very special person for you? What a tie!

Martha Argerich: Of course, since many years.

(16:17~18:35)
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Interview 2016

Interviewer: What do you aspire more?

Martha Argerich: I don’ t know. Don’ t ask me. I don’ t know what you say about me.

It’ s like talking about another person. I can talk about someone else, but I can’ t talk about me.
I don’ t know what I want.

Interviewer: How about a dream?

Martha Argerich: It changes all the time. Not something I want to do especially.

At this moment, I don’ t know what | want.
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Interview 2016

Martha Argerich: In Hiroshima I started a new series “music and peace”. The governor of
Hiroshima came here to Beppu two weeks ago. And I was awarded the honor of Hiroshima peace
and music ambassador something. And that award was inspiring to here this music festival in
Beppu. I think we need that, don’ t we?

(Annie Dutoit) Leonard Bernstein said when John F. Kennedy was assassinated,

“This will be our reply to violence: to make music more intensely,

more beautifully, more devotedly than ever before.”

Martha Argerich: Yes, this is it. Make music, more intense, more beautiful, more devotedly.

To make music, we need melody, harmony, and rhythm, I mean, conventional music.



These things have to corporate together. Only melody, harmony, rhythm, don’t work. So they
have to corporate. This is the way you learn to live each other. You have to listen each. We can
learn from music.

I’ m doing some kind of communication project between Jewish people, Israeli people, and Arabs
of orchestra. I always play with them in Argentina, which is my home country, Daniel Barenboim
also participating,. I’ m sort of online member and only one apparently from the external world.
I’m very much interested because Jewish people, Arabs Egyptian, Syrians play together. I

participate in this. It’ s O.K.
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Interview (2016)

Interviewer: you were playing the piano, hitting the piano hard

Martha Argerich: I break the nail a lot. Because I don’ t have enough flesh.. Not have enough flesh.
So it breaks often.

Interviewer: Does it hurt?

Martha Argerich: Sometime.

Interviewer: Can I see your hands? Is there any miracle in your hands?
Martha Argerich: They are getting old.

Interviewer: How different is this hand from the one ordinary person like me?
Is it big?

Martha Argerich: Not so big.
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